Performance Notes:

The late entries of the trumpets is intended to be a surprise. So don't include the
instrumentation of the piece in the program. For the Lore Watson Recital Hall, the
trumpets should be outside the hall, one at each fire exit door on the left and right
sides of the stage. The doors should be swung open by “surprise” as close to bar 131,
the Fanfare, as possible. From here, the trumpets should play from memory to the end
of bar 140. The music is written to allow ample time for the trumpets to move on stage,
(there are stairs on both right and left sides of the stage), to prepare for their next entry

at bar 162.

Depending on the trumpet players, the following option exists for bars 139-140:
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Performance Notes:

The late entries of the trumpets is intended to be a surprise. So don't include the
instrumentation of the piece in the program. For the Lorne Watson Recital Hall, the
trumpets should be outside the hall, one at each fire exit door on the left and right
sides of the stage. The doors should be swuhg open by “surprise” as close to bar 131,
the Fanfare, as possible. From here, the trumpets should play from memory to the end
of bar 140. The music is written to allow ample time for the trumpets to move on stage,

(there are stairs on both right and left sides of the stage), to prepare for their next entry

at bar 162,

Depending on the trumpet players, the following option exists for bars 139-140:
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Trumpet 2 in C
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